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Number of images: 1 there are large hinges on the abutments, so that "if vertical movement were to take place along the fault, the bridge would move on its hinges but remain intact, and the transportation system would be undisturbed". iii
The creation of a representational device able to reveal the role of the bridges within a thicker exploration of the island as a whole implied a creative leap beyond the usual representational limits of Manhattan. The device soon became an architectural invention in itself, whose main potential was to convey unexpected scales of space and time. Optimal distance and focal length were transformed into operative tools to generate multiple readings of architecture. Manipulation and abstraction were fine-tuned through successive acts of drawing and modeling in order to allow elements of the geological layers to interfere with the man-made layers that compose the city. The geologic, in turn, was contaminated with interferences coming from other spatial and temporal scales, such as the original conditions of the island-the once wet, hilly and densely forested Mannahatta-or the movement of the geological apparatus across deep time. iv It is as though the lens of a microscope was deliberately used to blur city surfaces that are usually at the center of our focus, and the samples being observed have been deliberately contaminated with unexpected dimensions of change.
One of the consequences of this creative process has been to encourage the conditions of some of Manhattan's faults to emerge from the background. Foregrounding the geologic in representation highlights an interesting scalefulness that verges on the scaleless. This is not unusual in the discipline of geology, which moves diligently across exponential scales of both time and space in search of behavioral patterns, structure and material responses to environmental conditions. The strangeness of macroscopic depictions of whole territorial conditions, side by side, with microscopic images of truncated mineral composition leave us with an uncanny sense, not of mastering, but of losing control of scale.
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